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THE DEDICATION OF THE NEW WING 


March 4, 1958, the inaugural date of the New Wing, will always stand 
with June 13, 1916 when the Museum first formally opened, as all 
important in the history of the Museum. In the years between, the 
Museum has grown to high stature, and the dreams and hopes of 
those who so wisely planned have been realized in a way no one could 
have foreseen. The devotion and generosity of many friends have 
brought great collections and great resources, and with full hearts, the 
Trustees and Staff of the Museum re-dedicate themselves to a future 
which carries with it the successes of the past. But, there are still 
greater challenges ahead. There must be in the future an even higher 
level of accomplishment and service; that is the obligation which 
success brings. 

John Huntington, Horace Kelley, Hinman B. Hurlbut, J. H. Wade, 
the Founders of the Museum, had high hopes for an organization 
that would serve the city of Cleveland. Judge William B. Sanders, 
the first President, and the original Board of Trustees, who through 
their vision brought the various foundation trusts together as one 
Museum, The Cleveland Museum of Art, insured that unity of 
purpose which has marked the entire course of the Museum’s develop- 
ment. To a remarkable degree, Trustees, Donors, Statf have, through 
the years, held to the same high ideal. 

It is impossible to mention all who have served and served greatly, 
but there are names that must be recorded. First, Frederic Allen 
Whiting, the first Director, whose vision of the Museum as a vehicle 
for service, whose understanding of the necéssity of reaching and 
touching the community as a whole, laid a basis upon which the entire 
educational program of the Museum has been developed. It is with 
gratitude that he is remembered and it is regrettable that his health 
is such that he could not be in Cleveland for this re-dedication. 
Secondly, Harold T. Clark, President of the Museum, under whom 
the New Wing has been brought to fruition, is the son-in-law of the 
first President, and thus completes in a happy way a cycle of ac- 
complishment. His strength and continuity of purpose have insured 
the happy outcome. 

There is, however, one great regret and that is that Leonard C. 
Hanna, Jr. could not have lived to see the actual completion of the 
new structure. He would not have asked for special mention, in fact, 
he would have shrunk from it. He wished no wing named after him, 
no special honor of any kind; he merely wished to be recorded with 
the thousands of friends who, according to their means, have united 
to create a great civic institution dedicated to the service of all—The 
Cleveland Museum of Art. WILLIAM M. MILLIKEN 
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This issue of the Bu//etin is a re-dedication and it is also a record 
of important gifts and purchases acquired in the past few years 
and never published. The many objects illustrated honor this 
second inaugural and will be treated at length in future issues 
of the Bulletin. 


EARLY BYZANTINE SILVER 


The Early Christian and Byzantine collections of the Museum 
have developed greatly in recent years through the fortunate 
acquisition of excellent examples of jewelry and goldsmith 
work,' and by the purchase of three early silver chalices and a 
paten’ from Syria, and the fork and spoon, recently published.* 
In honor of the opening of the New Wing, an additional and 
splendid accession of eleven pieces of silver, fourth century, 
A.D. in date, can now be announced. It is the only significant 
silver treasure of that century in the United States. All the 
pieces were purchased through the J. H. Wade Fund, except for 
the crowning piece, an all-important Vase with figural decora- 
tion, acquired through the same fund, with the addition of a 
gift from Mrs. Edward B. Greene. This vase can be fairly called 
the most important single example of fourth-century silver in 
America, and one of the most important in the world. 

After the transfer and division of power between the East 
and the West, and by the establishment of Constantinople on 
the Bosforus as the capital of the Eastern Empire, a new and 
different civilization grew up. Its other great cities were the 
Romanized Alexandria in Egypt and Antioch in Syria. They, 
with their capital city which was the richest in its Roman 
traditions, played upon each other with intermingling influences 
1C.M.A. Bulletin XXXIX, (Sept. 1947) and XLI, (Oct. 1954) wherein most objects are re- 

produced. 


2C.M.A. Bulletin XXXVIII, (June, 1951), p. 142. repr. pp. 134, 135. 
3.C.M.A. Bulletin XLIV, (Oct. 1957), p. 184, repr. p. 185. 
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to bring into being a Byzantine stvle which was distinctive, 
yet based upon that of Rome. 

The far-flung Roman Empire had spread its civilization not 
only to the East, but to the North and West as well. The arts 
of luxurious living had been carried into France, Germany, 
Spain, even into the distant outposts in the British Isles. But 
the Roman imprint was naturally more powerful in the areas 
around the Mediterranean basin, many of which were rich 
already in traditions preserved from earlier civilizations. 

Silver finds of great richness have been unearthed in widely 
separated areas under Roman influence. One of the most re- 
markable is the Mildenhall Treasure* unearthed in 1942, in 
England, in an extraordinary state of preserv ation, and now in 
the British Museum. A second treasure, some of it cut up into 
small pieces, a custom followed in the division of loot, was found 
on Traprain Law® in Scotland, and is now in the National 
Museum of Antiquities, Edinburgh. With the Traprain 
treasures were found coins of the late fourth and early fifth 
centuries which were an immediate aid in dating. The Milden- 
hall Treasure was discovered thirty yards from a fourth-century 
Roman building. Both burials also reflect the troublesome 
period of unrest which overcame Britain in the last years of the 
Roman occupation. No certain indication has been found with 
them which can be interpreted as determining their place of 
origin. The great probability is that they were trade pieces 
imported into Great Britain from some center or centers in the 
Mediterranean basin. 

There are many other treasures which have this common 
Mediterranean origin: the Carthage Treasure® in the British 
Museum, the Cyprus Treasure’ in the same institution, and a 
second treasure from Cyprus* divided between the Nicosia Muse- 
um in Cyprus and the Metropolitan Museum of Art, New York. 

In Berlin, however, in the Antiquarium are pieces with an 
indication of provenance more pertinent to the Cleve!and 
i The Mildenhall Treasure, 2nd edition, (British Museum: London, 1955). 

” ALO. Curle, The Treasure of Traprain, (Glasgow, 1923). 

§ Catalogue of Early Christian Antiquities in the British Museum, (London, 1901), nos. 356-375, 
_ repr. pp. 79, 80. 

‘ [bid., nos. 397-424, repr. p. 88. 

SO. M. Dalton, “Byzantine Plate and Jewelry from Cyprus in Mr. Morgan’s Collection,” 


Burlington Magazine X, (Mar. 1907), pp. 355-362, repr. pp. 357, 358; Joseph Breck, The 
Pierpont Morgan Wing, 2nd ed., (New York, 1929), pp. 36, 37, repr. p. 37. 
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treasure. They consist of a bowl with pearled border, and a 
ewer with the same decoration around its base. Both were 
found together in Syria. The Bowl’ which is small in size, has 
an inscription in Greek and an actual stamp on the bottom, 
a representation of the Goddess Constantinople of the type 
used on the coins of Gratianus, 375-383 A.D. and Valentinus II, 
388-392 A.p. What is exciting is that among the new Cleveland 
accessions, also found together and also found in Syria, is a 
much larger Bowl'® without mark, with the same pearled deco- 
ration, the same profile, and the same technical peculiarities. 
A similar bowl, without stamp, still smaller in size than the 
Berlin piece, is in the Metropolitan Museum of Art. Important 
as these indications are, it must also be remembered that these 
borders of hollow beads appear repeatedly on many fourth- 
century objects. 

The Ewer" in Berlin, found with the marked bowl, has 
even more fascinating relationships and similarities with three 
of the new Cleveland accessions: a Sweetmeat Dish,’ a small 
Pitcher,’ and a Ewer.'* The Berlin ewer’s handle is attached 
by the same leaf motif as the handle on the Museum’s piece. 
The Sauce Boat, another shape apparently not known in other 
examples, also has a tendril on its handle and a leaf motif 
where the handle joins the body. The bulbous shape is related 
to the Berlin piece and the knob between the body of the piece 
and the foot, as well as the foot itself, with its simple decoration 
of incised lines, have marked relationships with objects already 
discussed. The third Cleveland piece is a Ewer with pearled 
decoration on its handle and an incipient leaf motif. It is not 
quite as distinguished in workmanship as the other pieces, yet, 
in its shape it is comparable, particularly in the way the line 
of the neck is modified as it leads to and joins the mouth. 

With the Cleveland bowl comes a magnificent silver Candle- 
stick or Lamp Stand'* with pearled decoration. In its large size 
and the perfection of its workmanship, there is none so impor- 
tant known. There is a smaller one in bronze in the British 


* Helmut Schlunk, Kunst der Spatantike im Mittelmeerraum, (Berlin, 1939), no. 105, Taf. 27. 
10 54.259. H. 416”; diam. 

1l Schlunk, op. cit., no. 104, Taf. 25. 

12 56.31. diam. 1344”. 

13 56.32. H. 3%”; 7” L. with handle. 

4 56.33. H. 8” to top of handle; 7” to lip. 

15 64.597. H. 1914"; base 614” x 615". 
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Museum. It has the additional feature of a detachable lamp 
with a horse’s head, which could be carried around the house to 
be replaced upon the pricket that can be seen extending above 
the lamp. Thus this piece could be used, interchangeably, as a 
lamp or a candle stand. 

The pearled decoration was popular as is evidenced by the 
number of examples found. The burials are scattered as far as 
Traprain Law in Scotland, Mildenhall in England, Denmark, 
Carthage, Serbia, and as the Berlin and Cleveland Treasures 
indicate, Syria. Two bowls of beautiful shape are another 
feature of the new Cleveland purchase. The profiles of both are 
similar, with their small, graceful slightly flaring foot. Each has 
a molding inside the edge which seems to indicate that they 
may have had covers, now lost. Each is differentiated by the 
type of decoration, one having a strigi/ decoration on the 
exterior, the other a wie//o decoration in the center of the bowl. 

In comparison with the strigil Bowl’® the treasure of Cani- 
cattini Bagni'’ has pieces with straight flutings on the exterior 
as has a bowl in the Esquiline Treasure,'* now in the British 
Museum. In the Treasure of Canoscio,’? a paten has a decora- 
tion on the interior of strigils combined with niello. This is 
true also of one flanged bowl in the Mildenhall Treasure.” 
A second has only the simple strigil decoration. In every case, 
these comparable pieces serve to emphasize the elegant simplic- 
ity and functional relation of design to shape of the Cleveland 
strigil bowl. 

The second Bowl’! has a central decoration of niello. This 
is an engraved technique in which the engraved lines are filled 
with a composition in which sulphur is an ingredient which 
turns black to make an effective design on the silver ground. 

This bowl’s decoration has much to do with several pieces 
in the Mildenhall Treasure” particularly a circular dish with 
beaded edge and a flanged border; both the flange and the 


|?! 


16 56.29. H. 27%”; diam. 8”. 

17 Giuseppe Agnello, Le Argenterie di Canicattini Bagni, Publication of the Byzantine Society, 
(Thessaloniki, 1954), Fig. 1. 

18 Catalogue of Early Christian Antiquities in the British Museum, op. cit., no. 321. 

19 FE. Giovagnole, “Una collezione di vasi eucaristici scoperti 4 Canosio,” Rivista di archeologie 
Christiano, Vol. XII, (Rome, 1935), p- 314, Fig. 3- 

20 The Mildenhall Treasure, op. cit., nos. 11, 12. 

21 66.30. H. 21546”; diam. 714”. 
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The Mildenhall Treasure, op. cit., pl. 3a, 3b, and Fig. 1. 
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center have a niello design. The niello design in the center of 
the Mildenhall piece and that on the Cleveland bowl are based 
on a motif with four convex sides which form a four-pointed 
star. The rosettes used are similar and while the details of the 
design are different, they are connected, markedly, in their 
basic implications. A fluted bowl in Berlin’ has a geometrical 
design around a rosette, but it does not have the ease or flow 
of the Cleveland decoration. Both of the Cleveland bowls like 
these pieces in the Mildenhall Treasure can be dated at the 
end of the fourth century. They are believed to be later than 
the Great Dish in that Treasure with its figural decoration, 
which is probably from the first half of the fourth century. 

There are also three related pieces, a Ladle* with a ring 
handle and two lion heads, and other heads applied flat to the 
stem a little below. There are also two spoons, one’ with an 
oval bowl and pointed end, the “‘coclear” type;’° the second, 
the “‘ligula” type, with a knob at the end. All three have this 
in common, as Marvin Ross points out: they fit, exactly, the 
curve of the interiors of the two bowls described above and 
found with them. This seems to indicate that they were made 
for this specific silver service, part of a treasure that was for 
secular not ecclesiastical purposes. 

The final object to be discussed is a Vase,” the crowning 
piece of the Wade Treasure. In form it is derivative from much 
earlier Eastern models. Compare it in shape with the much 
smaller vase in the Oxus Treasure which is* fourth-fifth 
century A.p. A vase of similar shape, fourth century A.p. close 
to the Cleveland piece is in the Beirut Museum. It is less 
elaborate with an all-over design of vine leaves and rabbits. In 
the Traprain Teasure” there is a badly damaged piece with 
almost identical shape and the same general arrangement of 
decoration; it is, however, smaller. It has the same knob on the 
neck with a laurel garland, a decoration of acanthus leaves 
below arranged somewhat differently, a band with animals, and 
an edifice. In that, it differs from the Cleveland design which 
23 Schlunk, op. cit., no. 103, Taf. 27. 

24 66.34. L. 774”; diam. of bowl 134” 
26 56.3 a 7%". 


27 57.497. H. 1554”; diam. of body 514”; diam. of top 334”; diam. of bottom 4”. 
280. M. “Dalton, The Treasure of the Oxus, (British Museum: London, 1905). no. 189, pl. XXVI. 
29 Curle, op. cit., pl. V. 
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Detail: Silver Bowl, Byzantine, 1V Century 


has only animals. Its major decorations are biblical scenes 
Adam and Eve, the Adoration of the Kings, etc.—while the 
Cleveland vase has Bacchic scenes. 

The survival of the use of Bacchic subjects as evidenced here 
and on many other pieces of fourth-century silver is worthy of 
attention. These subjects appear long after Christianity had 
been made the state religion. The poet Claudian, the last great 
Roman poet, who flourished at the very end of the fourth 
century, makes many references to Bacchus and to Bacchic 
revels. The Traprain vase’s decoration ends above the foot 
with vine leaves. The new Cleveland accession has Nilotic 
scenes with fish, suggested by the fish of the Nile, a motif 
commonly used all over the Mediterranean area. 

It is amusing to analyze the type of rabbit®” with long ears, 
on the Cleveland and Traprain vases, not the European type 
but the native hare of Egypt, Lepus aegyptus or “Syrian hare,” 


30 Op. cit., Figs. 20, 36, and James Ritchie’s ¢ppendix, “The Eastern Hare,” p. 116. 
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an additional piece of evidence indicating a possible Mediter- 
ranean origin for the vase. 

Individual pieces in the Mildenhall Treasure such as the 
Great Dish and the pair of Platters, perhaps even others, may 
be dated in the first half of the fourth century. But it is under- 
standable that family silver could and would be collected over 
a considerable period, so that there is no cause for surprise 
that the majority of the Mildenhall pieces date later in that 
century. The same holds true for the great Vase in the Cleveland 
Treasure. The remaining pieces seem fairly homogeneous in 
style and similar in date, the Vase alone 1s earlier although still 
mid-fourth century. The legacy of Roman design was carried 
over into early Christian and Byzantine times and this Vase 
is a magnificent example of the persistence of the classical 
tradition. WILLIAM M. MILLIKEN 


MARCH LECTURERS 


The first lecture after the opening of the Museum will be given 
by the Director, William M. Milliken. On Friday evening, 
March 7 at 8.15, Mr. Milliken will speak on the collections of 
the Museum and the new galleries. The title of his talk will be 
Treasures in a New Setting.” 

On Friday, March 21, at 8.15 p.m., John Rewald will give an 
informal talk, with slides, about his personal experiences with 
several contemporary French painters. The talk will be called 
“Visits with French Masters.” Mr. Rewald is a distinguished 
scholar and author of The History of Impressionism and the first 
of two volumes on The History of Post-lmpressionism, as well as 
several biographies of French painters. 

Wednesday evening, March 26, at 8.15, Jerome Mellquist will 
give a talk entitled ““New Angles on Impressionism and Post- 
Impressionism.”” Mr. Mellquist is an American scholar, living 
in Paris, who is presently completing a biography entitled Pau/ 
Durand-Ruel et les Impressionistes. 

Sunday afternoon at 3.00, on March 30, Carlos de Azevedo 
will lecture, with colored slides, on “Portuguese Country 
Houses.”’ Mr. Azevedo was Assistant Curator of the Lisbon 
Museum of Contemporary Art and Lecturer in Portuguese at 
Oxford University. 
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SILVER BOWL 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 
56.29 


SILVER BOWL 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 
§6.30 
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SILVER BOWL AND SILVER CANDLESTICK 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 
54-259) 54-597 
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SILVER SWEETMEAT DISH (?) 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 
66.31 
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SILVER EWER 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 


56.33 
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SILVER SPOONS AND LADLE 
Byzantine, 1V Century 
Purchase from the J. H. Wade Fund 
$6.35, 56.36, 56.34 


SILVER SAUCE BOAT 
Byzantine, IV Century 
Purchase from the J. H. Wade Fund 


56.32 
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STONE CAPITAL 
Coptic, from Egypt, IV-V Century 
Purchase from the John L. Severance Fund 
§§.164 
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FRAGMENT OF SCULPTURED CEILING 
Coptic, from Egypt, IV-V Century 
Purchase from the John L. Severance Fund 
54-799 
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STONE RELIEF FRIEZE 
Coptic, from Egypt, IV-V Century 
Purchase from the John L. Severance Fund 
§§.60 


STONE. CAPITAL. 


Coptic, from Egypt, IV-V Century 
Purchase from the John L. Severance Fund 
$5.61 
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STONE HEAD 
Celtic, English, I-I] Century 
Gift of Dr. and Mrs. Jacob Hirsch 


55-555 


ST. JOHN 
(wood sculpture) 
Austrian, First Half XII Century 
Gift of Mr. and Mrs. Severance A. Millikin 
§8.189 
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VIRGIN 


(wood sculpture) 
Austrian, First Half XII Century 
Gift of Mr. and Mrs. Severance A. Millikin 
57-500 
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ILLUMINATION: ARCHITECTURAL STRUCTURE OF 
EUSABIAN CANONS 
Franco-Saxon, c. 1100 
Purchase from the J. H. Wade Fund 
54.598 


le! 
Mpc 
rut 


ILLUMINATION: CHRIST AS JUDGE OF THE WORLD 
German, Regensburg, c. 135¢ 
Purchase from the J. H. Wade Fund 


53-637 


ENAMEL TRIPTYCH 
French, Burgundian, Early XV Century 
Purchase from the J. H. Wade Fund 
47.508 


ENAMEL PLAQUE FROM A CHASSE 
Mosan, XII Century 
Gitt of Rosamond Zverina 
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GOLD NECKLACE 
French, Burgundian, First Half XV Century 
Purchase from the J. H. Wade Fund 


47-507 


-yoOr uel 


snow Auouy 
OWOIEID 


ONDOA 


SUA.LSIS OM.L 


- 
; 


ONE OF A PAIR OF ARMOIRES 
(tulipwood and kingwood) 

French, Regency Period, 1715-1723 

Purchase from the John L. Severance Fund 
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POPE INNOCENT X 
(bronze) 
Italian, XVII Century 
Gift of Rosenberg & Stiebel, Inc. 
In Honor of William Mathewson Milliken 
§7.496 
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GROUP OF SNUFF BOXES 
French, XVIII Century Gift of Mrs. Edward B. Greene 


§7-407, §8.125, §7.408 


GROUP OF SNUFF BOXES 
French, XVIII Century Gift of Mrs. Edward B. Greene 
57.410, §7.412, §8.124 
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CRUCIFIXION WITH THE TWO THIEVES 
Pen and brown ink and black chalk drawing 
Altichiero Altichieri, Italian, Veronese, c. 1330-1395 
Purchase from the Holden and Severance Funds 
56.43 
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LADY WITH THREE SUITORS 
Pen and brown ink and brown wash drawing 
Anonymous, French ec. 
Purchase from the John L. Severance Fund 
$6.40 
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THE ADORATION ( 

Oil on can 

Titian (Tiziano Vecelli), Italian, V 
Purchased from the Mr. and Mrs. 


$7,150 
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ATION OF THE MAGI 

il on canvas 

talian, Venetian school, c. 1477-1576 

and Mrs. William H. Marlatt Fund 
§7.150 


DESIGN FOR A CANDELABRUM 
Pen and brown ink drawing 
Anonymous, Italian, XV Century, School of Andrea Mantegna 
Purchase from the John L. Severance Fund 
56.41 
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. CHRISTOPHER 

Pen and brown ink drawing with colored washes 

Andrea Mantegna, Italian, Paduan, 1431-1506 
The Dudley P. Allen Collection 


56.39 
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FARM ON THE SLOPE OF A HILL 


Pen and brown ink drawing 


a Porta), Italian, Florentine, 14 
and Allen and Holden Collections 


Fra Bartolommeo (Baccic 
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THE ANGEL OF THE ANNUNCIATION 
Engraving 
Martin Schongauer, German, Middle Rhine, Colmar, before 1440-1491 
The Dudley P. Allen Collection 
§8.173 
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SHIP AT ANCHOR, 1925 
Pencil and watercolor drawing Paul Signac, French, 1863-1935 
The Mr. and Mrs. Lewis B. Williams Collection 
§5.658 
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DRIVING HOME IN THE RAIN 
Etching 
Edmund Blampied, British, Channel Islands, 1886 
Gift of Mary Greene Patch 
56.614 


The Lucy S. Greene Collection 
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MADONNA AND CHILD 


Pen and brown ink drawing on rose tinted paper Anonymous, Italian, Veronese, 1440-145 
Purchase from the D. E. Holden Fund 
$6.42 


PORTRAIT OF SIR THOMAS MORE 
Oil on wood Hans Holbein, the Younger, German, 1497/8 to 1543, 4 
The Edward B. Greene Collection 


$7-356 
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THE APPIAN WAY 
Oil on canvas Edward Bruce, American, 1879-1943 
Gift of Mrs. Edward Bruce 
7-149 


THE FUNERAL. 

Oil on cardboard Otto Butterlin, Mexican, tgo9 
Gift of Mrs. Malcolm L. McBride 


$7-424 
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NOVA SCOTIA LANDSCAPE, No. 2, 1956 
John Heliker, American, 1909- 
Gift of Mr. Ralph Wilson 

$7.149 


Oil on masonite 


DANCE OF THE BOYS AND GIRLS 


Oil on canvas Mathieu LeNain, French, 1606-1677 
Gift of Mrs. Salmon P. Halle in Memory of Salmon Portland Halle 
57-489 


HERAKLES, COPY OF THE HERAKLES EPITRAPEZIOS 
marble) 
Roman, Alexandrian Workshop (?), | Century a.p. 
Purchase from the J. H. Wade Fund 
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KALI 
(bronze) 
South Indian, Chola Period, X-XI Century a.p. 
Gift of Mrs. R. Henry Norweb 
56.7 
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FEMALE DEITY 


(bronze) Nepalese, XITI-XIV Century 
Gift of Margaret F. Marcus, in Memory of her Mother, Dorothy Frost Wheeler 


ILLUMINATED MANUSCRIPT 
palm leaf) Bengalese, XI-XIT Century a.p. 


Purchase from the J. H. Wade Fund 


$5.49 
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MANJUSRI 
(gilt copper) 
Nepalese, XVI Century a.p. 
Gift of Mrs. R. Henry Norweb 
56.8 
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INCENSE BURNER—KUAN WARE 


(porcelain) Chinese, Sung Dynasty,'g60-127g 
Gift of Mr. and Mrs. Severance A. Millikin 
62 
| 


DEEP WASHER BASIN—KUAN WARE 
(porcelain) Southern Sung Dynasty, 960-1279 4.b. 
Purchase from the John L. Severance Fund 
57-48 


: 


ALTHEA BOWL—KUAN WARE 


(porcelain) Chinese, Sung Dynasty, g60-1279 4.p. 
Gift of Mr. and Mrs. Severance A. Millikin 
§7.66 


CH’A-TOU VASE—LUNG CH’UAN WARE 
(porcelain) Chinese, Sung Dynasty, 960-1279 a.p. 
Gift of Mr. and Mrs. Severance A. Millikin 


57-73 
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SQUATTING MONSTER 
(stone) 
Chinese, from Hsiang T’ang Shan, late VI Century 
The Fanny Tewksbury King Collection 
57.360 
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NIKA BYAKUDO: THE WHITE PATH ACROSS TWO RIVERS 
ink and color on silk) Japanese, Kamakura Period, XIII Century 
Gift of The Norweb Foundation 
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Gift of The 
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PAINTED SHELL 
Chinese, Late Chou or Early Han Period, IV-II Century s.c. 
Gift of Harold T. Clark in Memory of Flora L. Terry 
57-139 


PAINTED SHELL 
Chinese, Late Chou or Early Han Period, IV-IT Century s.c. 
Gift of Homer F. Tielke, Jr. in honor of the Fortieth Wedding Anniversary of 
Mr. and Mrs. Homer F. Tielke, Sr. 
7.149 
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GROUP OF GOLD ORNAMENTS 
Peruvian, Chavin Culture 
Gift of Mr. and Mrs. Paul Tishman 
§8.177-88 


GROUP OF GOLD ORNAMENTS 
Peruvian, Chavin Culture 
ft of Mr. and Mrs. Paul Tishman 
§8.177-88 
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GOLD THUNDERBIRD 
Panamanian, Coclé 
Mrs. R. Henry Norweb 

56.669 


GOLD MASK 
Peruvian, Mochica Culture 
In Memory of Mr. and Mrs. Henry Humphreys 


56.85 
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PONCHO 
wool; tapestry weave) 
Peruvian, South Coast, Inca Period 
Gift of William R. Carlisle 
§7.136 
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STONE CAT AND MORTAR AND PESTLE 
Peruvian, North Coast, Cupisnique 
In Memory of Mr. and Mrs. Henry Humphreys 
Gift of their Daughter, Helen 
57-494 


WOODEN CUP WOOD KERO 
Peruvian, Tiahuanaco Peruvian, Inca Period 
lhe James Albert Ford Memorial Collection Gift of William R. Carlisle 


§8. 1g¢ $7-143 
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WOOL TEXTILE 
(tapestry weave) 

Peruvian, South Coast, Paracas, Early Period 
Gift of John Wise 


57-349 
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THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


CALENDAR FOR MARCH, 1958 


Friday 7. 8.15 p.m. 
Saturday 8. 1.30 p.m. 


Sunday 9, 3.00 p.m. 
and 4.00 p.m. 
5.15 p.m. 


Wednesday 12. 8.00 p.m. 


Friday 14. 8.15 p.m. 
Saturday 15. 1.30 p.m. 


Sunday 16. 3.00 p.m. 
and 4.00 p.m. 
5.15 p.m. 


Wednesday 19. 8.15 p.m. 


Friday 21. 8.15 p.m. 


Saturday 22. 1.30 p.m. 


Sunday 23. 3.00 p.m. 
and 4.00 p.m. 
p.m. 


Wednesday 26. 8.15 p.m. 


Friday 28. 8.15 p.m. 
Saturday 29. 1.30 p.m. 


Sunday 30. 


Special Exhibition Gallery 


Lecture: New Treasures in a New Setting. William M. 
Milliken, The Cleveland Museum of Art. 


Young People: Heidi and Peter, a color film based on the 
book by Johanna Spyri, and filmed in the Swiss Alps. 


Gallery Talk: The New Museum Galleries. Marguerite 
Munger. 
McMyler Organ Recital. Walter Blodgett. 


Art Films, including From Doric to Gothic. 


Program of Chamber Music. The Eastman String Quartet, 
Eastman School of Music, Rochester. 


Young People: The Phantom Horse, a Japanese color film 
about a young boy and his affection for a race horse. 


Gallery Talk: The New Museum Galleries. Dorothy Van 
Loozen. 
MecMyler Organ Recital. Walter Blodgett. 


Curator’s Organ Recital. Walter Blodgett. 


Lecture: Visits with French Masters. John Rewald, New 
York. 


Young People: Program of UPA Cartoons, a group of the 
now famous cartoons including Captains Outrageous and 
Christopher Crumpet. 


Gallery Talk: The New Museum Galleries. Nancy Serage. 
MeMyler Organ Recital. Walter Blodgett. 


Lecture: New Angles on Impressionism and Post-Impres- 
sionism. Jerome Mellquist, Paris. 


Lecture with Color Films: Pictorial Italy. Mrs. Eugene R. 
Miles. Sponsored by the Garden Center of Greater Cleve- 
land. (Holden Lecture on Outdoor Art.) 


Young People: White Mane, Black Patch, and Treasure of 
Ostend, films. White Mane, a French film about a boy and 
his horse, has won seven international awards. 


Gallery Talk: The New Museum Galleries. Charlotte Bates. 


. Lecture: Portuguese Country Houses. Carlos de Azevedo, 


Lisbon Museum of Contemporary Art, Portugal. 


. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


In Memoriam, Leonard C. Hanna, Jr. 


3.00 
5 
345 
5.15 


OFFICERS, TRUS 
BOARD OF TRUSTEES 
GEORGE P. BICKFORD SEVERANCE A. MILLIKIN 
CHARLES B. BOLTON LAURENCE H. NORTON 
FAYETTE Brown, JR. Mrs. R. HENRY NORWEB 
Haro_p T. CLARK RALPH S. SCHMITT 
M. Core JAMES N. SHERWIN 
Mrs. ALBERT S. INGALLS JouHN S. WILBUR 
Lewis B. WILLIAMS 
OFFICERS 
HAROLD TERRY CLARK 
Lewis BLaiR WILLIAMS 
SEVERANCE A. MILLIKIN 
RALPH SCHMITT 
ALBERT J. GROSSMAN 
Assistant Treasurer BuRTON A, MILLER 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary Epwin D. WILLIAMS 
EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
SEVERANCE A. MILLIKIN RALPH S. SCHMITT 
JOHN S. WILBUR 
FINANCE COMMITTEE 
Lewis B. WiLLIAMs, Chairman 
Harotp T. CLARK, ex officio 
SEVERANCE A, MILLIKIN RALPH S, SCHMITT 
LAURENCE H. NORTON JAMES N. SHERWIN 


President 
Vice Presidents 


Treasurer 
Assistant Treasurer 


TEES AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 

GEORGE P. BICKFORD) ~=SEVERANCE A. MILLIKIN 
RaLpu M. Cor Mrs. R. HENRY NORWEB 

Lewis B. WILLIAMS 

ADVISORY COUNCIL 
The President of Western Reserve University 
JouN S. MILLIS 

The President of Case Institute of Technology 

KeItH GLENNAN 
Mrs. DupLey S. Blossom H. KENDALL KELLEY 
Hunt CLARK HERBERT F, Leisy 
NATHAN L. Dausy WINFRED G. LEUTNER 
ARNOLD Davis Mrs. JOHN S. Lucas 
Mrs. Howarp P. A. M. Luntz 
Mrs. JAMES A. Forp Mrs. MALcoLmML. McBRIDE 
Mrs. Epwarpb B. GREENE JOSEPH MCCULLOUGH 
GEORGE GUND Mrs. MartrHias PLUM 
Mrs. Howarp M. Hanna JOHN SHERWIN 
ROBERT HELLER Mrs. GILBERT P. SCHAFER 
GUERDON S. HOLDEN Lockwoop THOMPSON 
Mrs. JOHN H. Horp WILLIAM C. TREUHAFT 
Mrs. T. P. HOWELL Dr. PAuL J. VIGNOs, JR. 
HELEN HUMPHREYS HELEN B. WARNER 
Davip S. INGALLS ROBERT A. WEAVER 

Howarp E. WIsE 

JUNIOR COUNCIL 

Mrs. Ropert O. ALSPAUGH 


Chairman 


THE 


STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Associate Director SHERMAN E. LEE 
Secretary tothe Director Louise G. SCHROEDER 
Operations Administrator ALBERT J. GROSSMAN 
Cashier HoOwarD J. FINKLER 
Editorial Assistants ADELINE G. SCHIRRIPA 
BARBARA J. SHISSLER 


Registrar Li-tiaN M. KERN 
Designer WILLIAM 
Membership Secretary, Emeritus I. T. FRary 


CURATORIAL, LIBRARY, 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts H&LENS. Foote 
Asst. in Decorative Arts CoRNELIA W. HUMMEL 

Curator of Oriental Art SHERMAN E, LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 

Wittiam E. 

HENRY S. FRANCIS 

Nancy Coe 


Asst. in East Indian Art 
Curator of Paintings 
Asst. in Paintings ? 
Asst. in Paintings ANN TZEUTSCHLER 
Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 
Leona E. 
Asst. Curator of Prints & Drawings 
S. RICHARDS 
Dorotuy G. SHEPHERD 
Gay SAMPLINER 


PRASSE 


Curator of Textiles 
Asst. in Textiles 
Curator of Near Eastern Art 
Dorotuy G. SHEPHERD 
Curator of Musical Arts WALTER BLODGETI 
Curatorial Research Assistant 


MaArGareEt F, Marcus 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
Assistant in Publicity JupirtH M. MarsH 
In Charge of Printing Shop EpMuUND H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JostpH J. KRAYNAK 
Assistant Superintendent G. Lours McCMANus 
Office Manager FRANK F, MILicia 
AND EDUCATIONAL 
Preparator JoseruH G. ALVAREZ 
Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ALBAUGH 
THoMAS Munro 
Louise M. DuNN 


Curator of Education 
Assoc. Curator, Emeritus 


Assoc. Curator EDWARD B, HENNING 
Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator FREDERICK L, HOLLENDONNER 


Supervisors: 

Children’s Classes DorotHy VANLOOZEN 
Cleveland Public School Classes RONALD Day 
Clubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET Mack 
Instructors: CHARLOTTE Bares, Berry ELLIOT, 
Aub Pay, Lois Raascu, NANcy 
SERAGE, JUANITA SHEFLEE, DOROTHY 

TAYLOR 


ADMISSION 


Open free at all times. 

Hours from 9 a. m. to 5 p. m 
Closed Mondays. 
Open Wednesdays to 10 p. m. 

Open Sundays, New Veni" s Day, Memorial 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 
LIBRARY 

The art library is free to the public at all times. 

Books and current magazines for a and 

photographs for loan are available. Lantern slides 

tor loan are on the Library floor. Open daily from 

9 a.m. to 5 p. m. except Sunday and Monday. 

From October through May the reading room is 

open Sunday, 3 p. m. to 6 p. m. and Wednesday, 

9a.m.to7 p.m 


RESTAURANT 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


. except as follows: 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged 
in advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk at the North entrance. A 
list will be mailed on request. 


MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


BECOMES A PERMANENT MEMORIAL, 
TAXES 


ESTATE, OR FEDERAL INCOME 


